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in the truck and a 500-word essay on each work, which 
has been written by well-regarded art writers, gallerists 
and curators. The DVD includes fi ve to ten-minute 
interviews with a selection of the participating artists 
who were fi lmed in their studios while they talked about 
their work.”

The next step was to create the collection. Richter 
recalls that although she has studied art and design, 
and worked in a number of Wellington galleries, she 
and Mark hadn’t built up a collection. “We decided the 
trust would buy rather than borrow artworks for the 
Roadshow; it seemed cleaner and easier. With Rob’s 
teaching expertise, and Gerald’s gallery and curatorial 
experience, it seemed a good mix. While we all seem 
to have our own enthusiasm for different areas, we 
worked surprisingly well as a team and the collection 
we’ve put together has been well received by students 
and art experts alike.”

McLeod enjoyed the challenge of building up the 
collection. “We wanted works the students would react 
to, though not necessarily like. The works also had to 
relate to the curriculum and had to be good examples of 
the chosen artists’ subject matter and style.” 

Though the project had a generous budget, McLeod 
explains there were a few limitations. “There are no 
McCahons or Hoteres in the collection. Cost was a factor 
and also their works are well documented, so reference 
books and teaching aids are plentiful. We preferred 
to ensure the collection gave mid-career and younger 
emerging artists the exposure they deserve.”

And indeed it does. From a planned 30 pieces, the 
collection quickly expanded to include 64 artworks, 
and younger artists like Miranda Parkes, Kelcy Taratoa, 
Seung Yul Oh and Martin Basher rub shoulders with big 
names like Mrkusich, Cotton, Clairmont, Parekowhai 
and Woollaston. Paintings predominate and light boxes, 
by Gregor Kregar and Michael Parekowhai, are the only 
three-dimensional works. There are no photographs or 
video works in the collection and most of the works are 
by male artists, though visual arts has become a strongly 
female-dominated sector and these days sixty six percent 
of art students are women.

McLeod explains why there’s an imbalance, “In the 
short time we had to build up the collection, it was 
diffi cult to source suitable works from many of the 
country’s top female artists as their exhibitions are selling 
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The Real Art Roadshow is looking for volunteers to help 
staff the exhibition, which is open to the public during 
the school holidays in the following cities:
Term One, Dunedin; Term Two, Tauranga; Term Three 
Wanganui. If you’re interested please email Fiona: 
m.feefee@xtra.co.nz

out so quickly. Many of our top photographers, video 
artists and installation artists are women and so by mid-
2009 we’re keen to redress the balance by introducing a 
second Roadshow truck with a stronger representation 
of these genres.”

The Richters are committed to funding the Real Art 
Roadshow truck until the end of its 2009 circuit. “We 
want to be able to show potential sponsors a successful 
working model,” explains Fiona. “Our goal is to have 
two trucks touring the country for the next ten years. 
Ideally the truck can visit two schools a week, though 
often in smaller centres there’s a fl ow-on effect when 
neighbouring primary and intermediate schools visit. 
There may also be a parents and public evening when 
the Roadshow can be used as a fundraiser.”

The Roadshow truck hit the highway during the 
third term of 2007, taking its pilot programme around 
the greater Wellington region. It visited 28 schools and 
met with a high level of enthusiasm from students 
and teachers. The Roadshow’s Schools Coordinator, 
Joy Wilkie, comments, “There has really been an 
overwhelming positive response from teachers and pupils 
alike. We ask all attendees to complete a questionnaire 
and the responses include comments like, ‘Our students 
don’t get this sort of exposure to art; I hope you come 
again’; and ‘Such an asset to have the art come to the 
school… no need to fi ll out complicated forms and chase 
students up for money. Fantastic!’”

From early February 2008 the Roadshow moved south, 
basing itself on the lakefront at Wanaka and open to the 

public for three days in early February. It then headed 
up the road to Mount Aspiring College for the launch of 
the Term One circuit, which concentrates on schools in 
the lower South Island. A ten-day stopover in Dunedin’s 
Octagon is being planned during the school holidays 
from 21 April to 1 May.

During the second and third-term programme the 
Real Art Roadshow will head north, where it will visit 
the smaller centres in the central North Island – the East 
Coast, Bay of Plenty and Hawkes Bay. The Roadshow 
will be open to the public in larger centres during the 
July and October school holidays.

For the Roadshow team, the fi rst 12 months have 
been a massive learning curve, particularly in terms of 
working out the logistics of moving and displaying a 
fragile and expensive art collection. Yet the small worries 
and risks have been vastly outweighed by the positive 
reactions from schools as the word-of-mouth feedback 
has circulated around the country. /Dan Chappell

For more information on The Real Art Roadshow, 
including provisional dates and destinations for 2008, 
you can visit www.realartroadshow.co.nz or phone 
Joy Wilkie:  0272 399 060.
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